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“Space can be thought of as the cubic area occupied by a three-dimensional volume. 
Any volume would occupy space. It is air and cannot be seen. 
It is the interval between things that can be measured. 
The intervals and measurements can be important to a work of art. 
If certain distances are important they will be made obvious in the piece. 
If space is relatively unimportant it can be regularized and made equal (things placed 
equal distances apart) to mitigate any interest in interval. Regular space might also 
become a metric time element, a kind of regular beat or pulse. 
When the interval is kept regular whatever is irregular gains more importance.” 
Sol LeWitt, Paragraphs on Conceptual Art (1967)



 
 
 

 
  

 
 

 
 
 
Notation  
The notation method was aims to retain rigor in the distribution of pitches over time, while giving the players 
flexibility to make musical decisions based on what they hear happening in the moment of performance.  
 
The notational system enables the choice of a pitch duration or a tacet duration while the player listens for the 
next best pitch duration or tacet duration to contribute to the texture of the piece as it is developing. 
 
When you see this: 
 

 
 
It means that: 

- you have three pitches (D, Ab, A) to choose from (in any order) 
- the plain text in parens indicates that you have two pitch durations to choose from in any order (7 or 13) 
- the bolded text in parens indicates that you have two tacet durations to choose from in any order (3 or 7) 
- you may choose any of these pitches and durations, in any order, alternated with any of the given tacet 

values.   
 
For example: 
You could play an Ab for 13 counts and rest for 7, then play a D for 7 counts and rest for 3, then play an A for 7 
counts and rest for 3, then play an A for 13 counts and rest for seven, etc.; this continues in the same manner until 
you reach your next group of pitches/durations/rests or you are cued by another player to move on. 
 
A note about the shaded area in the time line: 
During the timeframe indicated by the shading, should you happen to arrive at a unison with another player, you 
have the choice to bend your pitch out of tune to create beating patterns between frequencies. 
 
 
Articulation  
Articulations and method of sustain are left to your interpretation, so long as it is in keeping with the overall 
dynamics and texture of the piece.  
 
 
Timing  
It is possible to coordinate this piece in a number of different ways.  This piece is not about micro-timings but 
rather about large-scale pacing.  As such, the performers cue one another in a causal but not strictly timed manner.  
Using your ears and cuing each other with a timer nearby is likely the easiest way move through the form.  
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trumpet 1
west wall

ppp

(7, 9, 11; 9, 11, 17) (8, 9; 7, 11, 17) (9, 11; 9, 15, 17) (11; 11 , 17) (11; 3, 9) (11; 9) (9; 5, 11)

trumpet 2
east wall

pp

(7, 9; 11, 15) (9, 11; 11, 17)(9, 10; 5, 11, 13)

(7, 9; 3, 7, 11) (7, 13, 15; 9, 11, 15)

(7, 9, 11; 5, 17) (8, 9, 11; 9, 13, 17) (9; 5, 9)

trombone
north wall

ppp
  




  

 

(9, 11; 7, 11, 15) (11; 7, 11) (9, 13, 15; 5, 11, 15) (9; 5, 11)
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